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She evidently had no connection with the issue of
her final term (July, 1906). By that time she was
writing for herself alone. She was beginning to live
vividly and with new awareness, and she was putting
so much of it into Juliet that the <c novel ** was too
" advanced 3> to be offered to a college audience.

During the time she was writing jfuliet (her last
three months at Queen's) Arnold Trowell was in
London giving recitals at the Bechstein Hall,
before audiences that were, for the most part, very
enthusiastic. He had finished his two years' study
in Brussels, and had been playing on the Continent.

Kathleen herself heard him in Brussels on March
26th (1906)5 while she -was on Easter holidays under
the chaperonage of Bell Dyer. What must have been
her exhilaration to sit in that audience applauding
with enthusiasm the boy whom she had made her
artistic counterpart during the three years since she
left New Zealand ? All was altered. All was
different from that far-away time of her childhood
when she had sat in the Sydney Street Hall in Wel-
lington and listened to the fourteen-year-old ee local
prodigy.35 She felt that she was a woman now.
Through her reading, through glimpses of London
cafes, she felt she " knew life/' How much older
she thought herself than most of the girls about
her 1 And the belief that this genius of seventeen,
this young composer who could transport his
audiences actually belonged to her, sent her
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